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"The improvised lyrical song, communal or individual, popular or

artistic, is probably the simplest and most spontanious form of lyri-

cal expression....The true song is primarily the instinctive out burst

of emotion or emotional thonght in language by aptness of word

and rythm echoes or suggests the underlying emotion and by melo"

dy of line and hormony of stanza is adopted to such 'modulations

of the singing voice as naturally distinguish emotional utterance

-. ...... The song is, therefore, more than any other lyrical kind

a musical cry."
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23*^0^

"The authors who influenced me most were Sri Sri and

Chalam.' f

gcn>7^ <sotf tfxSoo^eo "I read and re-read the
CO

prose poems of Walt Whitman, Cscar Wilde's 'Ballad of

Reading Jail' haunted me constantly. The writings of Freud

interested me a great deal/' &>& &&Qoiso &).

"I Joined the Calcutta University for my

Literature M.A. and took up residence in the dingy rooms of

lower Chitpur road in Calcutta. The din, the squaler and

the human misery shocked me to the core. The mad com-

mercial activity of the city and the loathsome brother,

of Chitpur road where innocence was exploited by avarice,

disturbed me greatly." %*& & gaspSrSS ^oS^ocSS aSo

S3&. !

'lt was at that moment I formed the point of view*

rather the angle of attack which later formed the basis of

this book. I remember, 1 distinctly felt sick inside me. My

heart was indeed an Asanti niketan/'
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19 *\

1860

i3P oSi'So^^

(Drama is a criticism of
life).

(Illusion of
reality).

2.0

3

CXw



^0^0 137

1880

ro

2.1

A e

"Recently, I happened to read 'Brahma Vivaham" by

Raj Bahadur Viresaligam Pantdlugaru and found that there

were some parallel passages in our plays, a thing perfect-

ly natural considering that his piece traversed the whole

field of Brahmin marriages. But it will be seen that these

plays have little else in common, our treatment being ess-

entially different. 'Brahma vivaham' was meant to be a
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pure comedy of manners, while in 'Kanya sulkam'

characterisation and the construction of an original

complex plot have been attempted-with what success, it

for the public to judge."
2

. 3

'comedy of man-

ners

co

3.0

New comedy

. Old comedy, Middle comedy,

Sro5oa>.

CO

go .
f *

He

(Moliere) turned comedy into the representation of character

and into the criticism of life."
3

"Shakespeare is unrivalled in his historical dramas as Bon-
Janson in his comedies." <*) "Iff^O 35 s^S"
p'So&o ^5&^& *^-5oo ^aspjou^^rr'db ^2S5o^2b. 4

"Every
man in His Humour, Every man out of His Humour, The
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" v cD>Silent Woman, The Alchemist

J^-S* 'comedy of character
9

& 'rather a satire that come-

dy' <*>> 'Moral aim' -frotffe ^eo&n*g ? 'The Silent Woman*

&"> 5-a>A ^QN "The Intrigne of this play is the greatest
CM

and most noble of any pure unminded comedy in any lan-

guage." a 3
3tfS"

a&tfj&Sb, ".... the most entertaining

of Jonson's ccmedies .... An old misanthrope to whom al'

noise is odious marries what he believes to be a silent

woman but what proves a talkative body and is ultimately

discovered to be a boy." >> *>&&, "Here the Silent Wo-
7 *

;

man in the end has to metamorphose herself to a boy.**

ro

3.1

3.2 T

^^?jo 1.. Comedy of Manners, 2. Comedy of Humour,

3. Comedy of character with Satire which aimed at moral

teaching.
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4-0

v

^Qi^^*eo g^
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4.1

^o< ^^ ^<2fcS<So ^>^o5^^dS). S^SSo

: story; sjS o : plot.

a) o
? L cJ o oJo 2)

CO
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Brahma vivaham was meant to be a pure

comedy of manners, while in Kanyasulkam, however, cha-

racterisation and the construction of an original and com-

plex plot have been attempted-with what success, it is

the public to judge."
10
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(Humour);

(Characterisation),

o

"
Wit and Humour |^PoS8pgS^ B<2>Spb. "Humour

as it were, the gwyvth of nature and accident. Wit is the

product of art and fancy."
14

'Wit'
eo ot. o*

aoS8os8b. "Let the Dramas be scholarly,

oble in pathos, passion and humour. Let the Wit be of

finest quality."
15
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Often times ! have dreimed

about Girisam, the adorable off spring of the Late Gura-

jada AppaRao who, with his *Kanyasulkam', has thrown a

splendid 'Ratnahara
9

on the shoulders of the Andhra Dra-

matic' muse. This ornment still shjnes unmatched. What

a darling child is Gjrisam! Tome, Girisam is not an ease-

loving, cigar-smoking, muffler- wearing, cane-swinging,

curly-headed, gallivanating, crooked-mined adventurer",
17
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294-313.

2. &#*& ^Sp^u^c^ : Preface to the First Edition ;

Kanyasulkam.

3. Kolachalam SrinivasaRao ; Dramatic History of the

World, p. 65

4. Ibid : Pp. 99, 100, 101.
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. 201-204.
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7. 'The plot, then, is the first principle, and, as it were

the soul of tragedy; character holds the second place/*

[Aristotle's Poetics. Pp. 26, 27]

8.

- 9.9.1992 . 22.

9. C^n Cx5bo. Si.
_

9-9. 1992 s. 22.

10. li
I

11. ;

O

JL&* cO /Co5
a ,

14. Encyclopaedia of Brittanica-p. 960.
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16.
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. 337-345.

17. B'ellary Raghava : The South Indian stage and other

Lectures-Girisam Looks at Life P. 60.

A lecture delivered by Raghava at the Andhra Univer-

sity in 1934. Ed. by K. DesapathiRao and V. Srinivasa

Sarma, Sept. 1976.
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18.

. 224.

19. ij3. $. 228.
o ,..

20. "Goethe has done his pilgrimage

He took the suffering human race

He read each wound, each Weakness clear-

and Struck his finger on the place

And said-Thou ailst here, and here-

- Memorial Verses by Mathew Arnold

"
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"The plot, then, \s the first principle, and, as it

were the soul of tragedy; Character holds the sec-

ond place" (Aristotle's Theory and Fine art)!

S.H. Butcher-Pp. 26, 27.
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